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For a long time I’ve worked in the theatre. Sometimes plays, dance, a bit of music but mostly in the 
live art scene. Probably in the last 5 years I’ve concentrated mostly on being a lighting designer. In 
theatre you collaborate with other artists to make a show. This is the first time I’ve worked alone 
 
It’s an experiment really, to see what happens when the safety net of other artists is removed and 
you’re on your own. 
 
I’ve always been interested in colour. At School my drawings were always made up of large blocks of 
opposing colours all highly saturated. Heavy crayon was my favourite medium. I could never really 
draw but just loved pressing down firmly on whatever I was drawing with to make the most vivid 
colours. 
 
As a lighting designer I spend hours looking through swatch books choosing palettes of colours to 
light performance. Colour combinations are a fascination and the more I investigate this I realise 
how subjective the choices are. 
 
When I started talking about doing a piece related to colour, my friend Andrew Poppy gave me Josep 
Albers book, “The Interaction of Colour.” Everything Albers talks of in the book I had been doing but 
never really thought about in a formal way. Albers talks about what colours do to each other, the 
vibrations they cause when in certain combinations. He talks of the space between colours; this is 
also an interest of mine. 
 
I was recently in Sydney, the city I grew in. I took a ferry ride, one that’s been very familiar all my life.  
Looking out at the view, I realised it was the colours I saw that provoked a memory. It’s these 
colours that have become the palette for this work. 
 
 
Thank you to Wayne Lucas at the studios for giving me this opportunity and letting me spend time 
getting to know the extractor. 
 
Thank you Julia and Andrew for encouraging me to do my first piece of work and telling I could do it 
when I really didn’t believe you. Your support and encouragement has been much appreciated. 
 
Thank you Sheila Ghelani, my long-time collaborator and friend, the first artist I worked with in the 
UK and the one who introduced me into the live art family, thanks for supporting me and the many 
discussions we’ve had in vans.. 
 
And of course… to my Beau 
 
 
I dedicate this installation to Ma, my maternal grandmother, who passed away some time ago, while 

I was on the other side of the world. 


